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ITHACA COLLEGE CHOIR 
Lawrence Doebler, conductor 
Jennifer Haywood, graduate conductor 
1998 TOUR PROGRAM 
I. 
0 magnum mysteriurn 
Hodie nobis coelorum 
Charles Ives 
Giovanni Pierluigi da Palestrina 
Tomas Luis de Victoria 
Giovanni Bernardino Nanino 
II. 
Mass 




Premiered November 14, 1998 
by the Ithaca College Choir 
Hymn to St. Cecilia 
Four Robert Bums Ballads 
1. A Red, Red Rose 
4. Highland Mary 
IV. 
v. 
Jeffrey Smith, pianist 
Vincent Persichetti 
Robert Maggio 
poem by Billy Collins 
Benjamin Britten 




Like as the hart desireth the water-brooks: 
so longeth my soul after thee, 0 God 
0 magnum mysterium 
0 great mystery and wondrous sacrament, 
That animals might see the birth of the Lord 
As He lay in the manger. 
0, Blessed Virgin, 
Who wast worthy of bearing our Lord Jesus Christ, 
Alleluia . 
Rodie nobis coelorum Rex 
Today our heavenly King is born of the Virgin, 
That He may lead lost mankind to the heavenly kingdom 
from where God calls.The joyful army of angels calls 
For eternal salvation. 
Glory be to God in the highest 
And on earth peace and goodwill to all. 
Glory be to the Father and Son and Holy Spirit. 
Mass 
Kyrie 
Lord have mercy on us. Christ have mercy on us. 
Gloria 
Glory to God in the highest, and on earth peace to people of goodwill. 
We praise Thee, we bless Thee, we adore Thee, we glorify Thee. We 
give thanks to Thee for Thy great glory. Lord God, heavenly King, God 
the Father omnipotent. Lord only begotten Son, Jesus Christ. Lord God, 
Lamb of God, Son of the Father who takes away the sin of the world, 
have mercy on us. Lord God who takes away the sin of the world 
receive our prayer. Lord God who sits at the right hand of the Father, 
have mercy on us. You alone are holy, You alone are Lord, You alone are 
the most high, Jesus Christ. With the Holy Spirit in the glory of God 
the Father. Amen. 
Credo 
We believe in one God, the Father omnipotent, maker of heaven and 
earth and of all things visible and invisible; And in one Lord, Jesus 
Christ, the only-begotten Son of God, begotten of the Father before all 
worlds, God of God, Light of Light, Very God of Very God, begotten, not 
made, being of one substance with the Father by whom all things were 
made; who for us men and for our salvation, came down from heaven, 
and was made incarnate by the Holy Spirit of the Virgin Mary, and 
was made man, and was crucified also for us under Pontius Pilate. He 
suffered and was buried, and the third day He rose again according to 
) the Scriptures, and ascended into heaven, and sitteth on the right hand 
of the Father. And He shall come again with glory to judge both the 
quick and the dead, whose kingdom shall have no end. 
And we believe in the Holy Spirit, the Lord and Giver of Life, who 
proceedeth from the Father and the Son, who with the Father and the 
Son together is worshipped and glorified, who spoke by the prophets. 
And we believe in one holy catholic and apostolic church. We 
acknowledge one baptism for the remission of sins. And we look for the 
resurrection of the dead, and the life of the world to come. Amen. 
Sanctus 
Holy, holy, holy Lord God of the Sabbath. Heaven and 
earth are full of Thy glory. Hosanna in the highest. 
Blessed is He who comes in the name of the Lord. 
Hosanna in the highest. 
Agnus Dei 
) Lamb of God who takes away the sin of the world, have 
mercy on us. 
Lamb of God who takes away the sin of the world, grant us 
peace. 
PROGRAM NOTES 
Note from the poet 
"Aristotle" arose out of reading Aristotle's Poetics, where he 
annunciates for the first time a notion very common to us, which is that 
a literary work has three parts: a beginning, a middle, and an end. 
Note by the Composer 
Billy Collins' poem "Aristotle" delighted me the first time I heard it 
because I've always been fascinated by form and its relationship to 
) content. As Collins' poem is about, among other things, structure, I felt 
compelled to write music that approaches form in a "unconventinally" 
conventional way: the forms of my pieces often grow out of the content; 
in Collins' "Aristotle" the content of the poem is form, so the musical 
form grows out of a poetic discussion of form. The music of the first 
section is all about ideas beginning, taking shape, never quite reaching 
fruition - because "almost anything can happen." The music of the 
second section revels in creating tension in various ways, mainly 
through increasing dissonance in the harmony and chord relationships. 
The final section offers various resolutions, winding downs, ways of 
coming to rest. 
TEXTS 
Aristotle 
This is the beginning. 
Almost anything can happen here. 
This is where you find 
the creation of light, a fish wriggling onto land, 
the first word of Paradise Lost on an empty page. 
Think of an egg, the letter A , 
a woman ironing on a bare stage 
as the heavy curtain rises. 
This is the very beginning. 
The first-person narrator introduces himself, 
tells us about his lineage. 
The mezzo-soprano stands in the wings. 
Here the climbers are studying a map 
or pulling on their long woolen socks. 
This is early on, years before the Ark, dawn. 
The profile of an animal is being smeared 
on the wall of a cave, 
and you have not yet learned to crawl. 
This is the opening, the gambit, 
a pawn moving forward an inch. 
This is your first night with her, 
your first night without her. 
This is the first part 
where the wheels begin to tum, 
where the elevator begins its ascent, 
b'7fore the doors lurch apart. 
This is the middle. 
Things have had time to get complicated, 
messy, really. Nothing is simple anymore. 
Cities have sprouted up along the rivers 
teeming with people at cross-purposes-
a million schemes, a million wild looks. 
Disappointment shoulders his knapsack 
here and pitches his ragged tent. 
This is the sticky part where the plot congeals, 
where the action suddenly reverses 
or swerves off in an outrageous direction. 
Billy Collins 
Here the narrator devotes a long paragraph 
to why Miriam does not want Edward's child. 
Someone hides a letter under a pillow. 
Here the aria rises to a pitch, 
a song of betrayal, salted with revenge. 
And the climbing party is stuck on a ledge 
halfway up the mountain. 
So much is crowded into the middle -
the guitars of Spain, piles of ripe avocados, 
Russian uniforms, noisy parties, 
lakeside kisses, arguments heard through a wall -
too much to name, too much to think about. 
And this is the end, 
the car running out of road, 
the river losing its name in an ocean, 
the long nose of the photographed horse 
touching the white electronic line. 
This is the last colophon, the last elephant in the parade, 
the empty wheelchair, 
and pigeons floating down in the evening. 
Here the stage is littered with bodies, 
the narrator leads the characters back to their cells, 
and the climbers are in their graves. 
It is me hitting the period 
and you closing the book. 
It is Sylvia Plath in the kitchen 
and St. Clement with an anchor around his neck. 
This is the final bit 
thinning away to nothing. 
This is the end, according to Aristotle, 
what we have all been waiting for, 
what everything comes down to, 
the destination we cannot help imagining, 
a streak of light in the sky, 
a hat on a peg, and outside the cabin, falling leaves. 
Hymn to St. Cecilia 
I. 
In a garden shady this holy lady 
With reverent cadence and subtle psalm, 
Like a black swan as death came on 
Poured forth her song in perfect calm: 
And by ocean's margin this innocent virgin 
Constructed an organ to enlarge her prayer, 
W.H. Auden 
And notes tremendous from her great engine 
Thundered out on the Roman air. 
Blonde Aphrodite rose up excited, 
Moved to delight by the melody, 
White as an orchid she rode quite naked 
In an oyster shell on top of the sea; 
At sounds so entrancing the angel's dancing 
Came out of their trance into time again, 
And around the wicked in Hell's abysses 
The huge flame flickered and eased their pain. 
Blessed Cecilia, appear in visions 
To all musicians, appear and inspire: 
Translated Daughter, come down and startle 
Composing mortals with immortal fire. 
I cannot grow; 
I have no shadow 
To run away from, 
I only play. 
I cannot err; 
II. 
There is no creature 
Whom I belong to, 
Whom I could wrong. 
I am defeat 
When it knows it 
Can now do nothing 
By suffering. 
All you lived through, 
Dancing because you 
No longer need it 
For any deed. 
I shall never be 
Different. Love me. 
Blessed Cecilia, appear in visions 
To all musicians, appear and inspire: 
Translated Daughter, come down and startle 
Composing mortals with immortal fire. 
(I 
III. 
0 ear whose creatures cannot wish to fall, 
0 calm of spaces unafraid of weight, 
Where Sorrow is herself, forgetting all 
The gaucheness of her adolescent state, 
Where Hope within the altogether strange 
From every outworn image is released, 
And Dread born whole and normal like a beast 
Into a world of truths that never change: 
Restore our fallen day; 0 re-arrange. 
0 dear white children casual as birds, 
Playing among the ruined languages, 
So small beside their large confusing words, 
So gay against the greater silences 
Of dreadful things you did: 0 hang the head, 
Impetuous child with the tremendous brain, 
0 weep, child, weep, 0 weep away the stain, 
Lost innocence who wished your lover dead, 
Weep for the lives your wishes never led. 
0 cry created as the bow of sin 
Is drawn across our trembling violin. 
0 weep, child, weep, 0 weep away the stain. 
0 law drummed out by hearts against the still 
Long winter of our intellectual will. 
That what has been may never be again. 
0 flute that throbs with the thankgiving breath 
Of convalescents on the shores of death. 
0 bless the freedom that you never chose. 
0 trumpets that unguarded children blow 
About the fortress of their inner foe. 
'(Q 0 wear your tribulation like a rose. 
Blessed Cecilia, appear in visions 
To all musicians, appear and inspire: 
Translated Daughter, come down and startle 
Composing mortals with immortal fire. 
ITHACA COLLEGE CHOIR 
Lawrence Doebler, conductor 
The Ithaca College Choir, under the direction of Lawrence Doebler, is 
recognized through its annual tour and many campus appearances as one 
of the finest and most innovative ensembles at the collegiate level. 
In each of the last twenty years, the Ithaca College Choir has 
premiered works that have been published by Theodore Presser as part 
of the Ithaca College Choral Series. Composers who have accepted 
commissions are Vincent Persichetti, Samuel Adler, Karel Husa, 
William Schuman, Eugene Butler, Iain Hamilton, Ellen Zwilich, 
Richard Wernick, Peter Schickele, Thomas Pasatieri, Augusta Read 
Thomas, Ronald Caltabiano, two by Norman Dello Joio, Thea 
Musgrave, Daniel Pinkham, Daniel Asia and Chen Yi. 
The Ithaca College Choir has toured extensively on the east coast and 
in the mid-west and has presented major concerts at the American 
Choral Directors Association in Providence, the Music Educators 
National Conference in Baltimore; Alice Tully Hall, Carnegie Hall, 
Symphony Space, St. Patrick's Cathedral, and Cooper Union in New 
York City; the Brooklyn Academy of Music in Brooklyn, the Troy 
Savings Bank in Troy NY and the Strand Theatre in York PA. In 
addition to their a cappella tradition, the choir has performed with 
the Cayuga Chamber Orchestra, the Ithaca College Orchestra and 
Wind Ensemble, and other professional ensembles. 
Lawrence Doebler is a professor of music at Ithaca College where he 
serves as director of choral activities. Currently in his twenty first 
year at the college, his duties include conducting the Choir, Madrigal 
Singers, and Choral Union and teaching conducting (both undergraduate 
courses and graduate majors), choral techniques, and choral literature. 
Early training in keyboard, strings, voice, and brass led to degrees in 
conducting from Oberlin Conservatory and Washington University in 
St. Louis. Professor Doebler began his professional career in 1969 at 
Smith College. From 1971through1978 he taught and conducted at the 
University of Wisconsin at Madison. Mr. Doebler has received awards 
for research and teaching excellence from the University of Wisconsin 
and Ithaca College and has appeared throughout the eastern and 
midwestern United States as a clinician and guest conductor. As an 
editor of "no barline" Renaissance music, Mr. Doebler's editions are 
published by the Lorenz Company in the Roger Dean catalogue. In 
addition to his academic appointments, he has served as director of 




Mr. Doebler, the Choir and Madrigal Singers are available for 
workshops and concerts. These groups can work with your ensembles in 
a variety of situations including movement (based on some of Dalcroze's 
principles), coaching, dealing with the emotion of the text, and 
'<:!aming to be independent musicians in an ensemble experience. These 
;jroups are available to work with any size ensemble from a small 
madrigal group to several large choirs together. 
During the past twenty one years, Mr. Doebler and the choir have 
worked with well over one-hundred ensembles either on tour or on the 
Ithaca College campus. On tour the Choir often performs their full 
concert in the evening and works with area schools the following day. 
Please call Lawrence Doebler or Graham Stewart, Director of 
Admissions for the School of Music if your are interested in working 
with the Choir, Madrigals, or Professor Doebler-607 /274-3366. 
ITHACA COLLEGE ADMINISTRATION 
President Peggy Williams 
Provost James Malek 
Dean, School of Music Arthur E. Ostrander 
~.ssociate Dean, School of Music Jamal Rossi 
Coordinator of Music Admissions Graham Stewart 
VOICE FACULTY 
Randie Blooding Deborah Montgomery 
Angus Godwin David Parks 
Jean Loftus Patrice Pastore 
Carol McAmis Beth Ray 
Richard McCullough 
CHORAL FACULTY 
Lawrence Doebler Choir, Madrigals 
Choral Union 
Janet Galvan Women's Chorale 
Jeffrey Gemmell Chorus 
Lauri Robinson-Keegan Vocal Jazz Ensemble 
\ 
~HORAL STAFF 
William DeMetsenaere Choral Secretary 
Jennifer Caruana Tour Manager 
Jennifer Haywood Tour Manager 
Graduate Assistant 
CHOIR TOUR IDNERARY-FALL 1998 
Mechanicville High School 
Mechanicville, New York 
Holy Trinity Lutheran Church 
Rockville Center LI, New York 
Teaneck High School 
Teaneck High School Workshop 
Teaneck, New Jersey 
Fleetwood Area School 
Fleetwood High School Workshop 
Fleetwood, Pennsylvania 
Ithaca College School of Music 
Ithaca, New York 
Ithaca College Friends Concert 
Ithaca, New York 
St. Mary's of the Lake Church 
Ontario, New York 
Ithaca College Winter Concert 
Ithaca, New York 
First Presbyterian Church 
Ithaca, New York 
November 21- 8 :00 p.m. 
November 22 - 8:00 p.m. 
November 23 - 7:30 pm 
November24 
November 24 - 8:00 p.m. 
November25 
December 2 - 8:15 p.m. 
December 4 - 8:00 p.m. 
December 5 - 8:00 p.m. 
December 6 - 3:00 p.m. 
December 9 - 7:30 p.m. 
ITHACA COLLEGE CHOIR 
1998-1999 
Lawrence Doebler, conductor 
Jennifer Haywood, graduate conductor 
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THE SCHOOL OF MUSIC 
Ithaca College's School of Music enjoys a reputation as a pr~ent institution 
for professional music study in the United States. A celebrated faculty teac 
some 450 undergraduate music majors each year, maintaining the conservat 
tradition within a comprehensive college setting. Inside the School of Music 
reside specialists in virtually every orchestra and band instrument; in voice, 
piano, organ, and guitar; and in music education, jazz, composition, theory, 
history and conducting. Ithaca's music professors perform regularly on campus 
and throughout the country in recitals and concerts, contribute to professional 
publications and organizations, and make presentations at numerous conferences 
and workshops every year. 
What really distinguishes the Ithaca College School of Music faculty is the 
combination of impressive credentials and dedication to teaching students-
fostering their learning, developing their talent, transforming them into trained 
professionals ready to participate in the strongest school systems, the best 
graduate schools, and the finest orchestras, opera companies and other arts 
organizations. Students who enroll in the School of Music already are dedicated 
musicians who want to study with the best. From Ithaca's unique environment, 
where caring faculty require excellent musicianship and performance, students 
emerge ready to make the most of their abilities. 
The stature of the Ithaca College School of Music today also reflects the strength 
of its nearly 4,000 alumni, who have achieved noteworthy success throughout the 
United States and abroad. Given their superb training, it is not surprising that 
School of Music graduates turn up in diverse areas of the music profession, from 
the Metropolitan Opera to Broadway's Phantom of the Opera and in renowned 
orchestras such as the Boston Symphony Orchestra and the Chicago Symphony. 
One out of every four of Ithaca's music alumni currently hold teaching and 
administrative posts at elementary and secondary public schools throughout the 
United States, and many serve as leaders of state and national music education 
associations. 
THE CENTER FOR MUSIC AT ITHACA 
On March 17, 1997, the College held a groundbreaking ceremony for the Center 
Music at Ithaca. The 55,000 square foot addition to Ford Hall, home of the Sch 
of Music for many years, will nearly double the existing space and provide a 250-
seat recital hall, new faculty teaching studios, spacious rehearsal areas, 
electroacoustic music studios, state-of-the-art recording facilities and much more. 
By Fall 1999, Ford Hall will become the James J. Whalen Center for Music at 
Ithaca College. 
